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Day 2: Concrete Details



There was a time when I envied those who had government offices or
impressive domains, and on another occasion I considered entering the
precincts of the Buddha and the teaching room of the patriarchs. I nstead, I've
worn out my body in journeys that are as aimless as the winds and clouds
and expended my feelings on flowers and birds. But somehow I've been able
to make a living this way, and so in the end, unskilled and talentless as I am,
I give myself wholly to this one concern, poetry.

Basho 1644 - 1694

Haiku by Matsuo Basho

Autumn moonlight--
a worm digs silently
into the chestnut.

A snowy morning—
by myself,
chewing on dried salmon.

This road—
no one goes down it,
autumn evening.

Many nights on the road
and not dead yet—
the end of autumn.



A cool fall night—
Getting dinner we peeled
eggplants, cucumbers.

A caterpillar,
this deep in fall—
still not a butterfly.

Waking in the night;
the lamp is low,
the oil freezing.

Winter rain
falls on the cow-shed;
a cock crows.

The leeks
newly washed white,-
how cold it is!

The sea darkens;
the voices of the wild ducks
are faintly white.

Il on a journey;
my dreams wander
over a withered moor.

Sad nodes—
We're all the bamboo’s children



In the end.

This old village—
not a single house
without persimmon trees.



Sometimes, when I'm in an energetic mood, I draw clear
water from the valley and cook myself 2 meal. T have only
the drip, drip of the spring to relieve my loneliness, but
with my one little stove, things are anything but cluttered.
The man who lived here before was truly lofty in mind and
did not bother with any elaborate construction. Besides the
one room where the Buddha image is kept, there is only a
little place designed to store bedding.

An eminent monk of Mount Kora in Tsukushi, the son
of a certain Kai of the Kamo Shrine, recently journeyed to
Kyoto, and I got someone to ask him if he would write a
plaque for me. He readily agreed, dipped his brush, and
wrote the three characters Gen-ju-an. He sent me the pla-
que, and [ keep it as 2 memorial of my grass hut. Mountain
home, traveler’s rest—call it what you will, it’s hardly the

e —————
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%ﬂnd of place where you need any great store of belong_
ings. A cypress-bark hat from Kiso, a sedge rain cape frop,
Koshi—that’s all that hangs on the post above my pilloy,
In the daytime, I’'m once in a while diverted by people wh,
stop to visit. The old man who takes care of the shrine ¢,
the men from the village come and tell me about the wilg
boar who’s been eating the rice plants, the rabbits that ar
getting at the bean patches, tales of farm matters that are 3|
quite new to me. And when the sun has begun to sink be.
hind the rim of the hills, I sit quietly in the evening waiting
for the moon so I may have a shadow for company, or light
a lamp and discuss right and wrong with my silhouette,

But when all has been said, I am not really the kind who
is so completely enamored of solitude that he must hide ev-
ery trace of himself away in the mountains and wilds. It’s
just that, troubled by frequent illness and weary with deal-
ing with people, I've come to dislike society. Again and
again I think of the mistakes I've made in my clumsiness
over the course of the years. There was a time when [ en-
vied those who had government offices or impressive do-
mains, and on another occasion I considered entering the
precincts of the Buddha and the teaching room of the patri-
archs. Instead, I’ve worn out my body in journeys that are
a5 aimless as the winds and clouds and expended my feel
ings on flowers and birds. But somehow I’ve been able to
make a living this way, and so in the end, unskilled and tal-
entless as I am, I give myself wholly to this one concerm,
poetry. Po Chii-i worked so hard at it that he almost rv-
ined his five vital organs, and Tu Fu grew lean and emact
ated because of it. As far as intelligence or the quality ©
our writings go, I can never compare to such men. And Yf:
we all in the end live, do we not, in a phantom dwelling’
But enough of that—I’m off to bed.
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Oda a la mesa

Sobre las cuatro patas de la mesa
desarrollo mis odas,

despliego el pan, el vino

y el asado

(la nave negra

de los suerios),

o dispongo tijeras, tazas, clavos,
claveles y martillos.

La mesa fiel

sostiene

suefio y vida,
titdnico cuadripedo.

Es

la encaracolada

y refulgente

mesa del rico un fabuloso buque
cargado con racimos.

Es hermosa la mesa de la gula,
rebosante de géticas langostas,
y hay una mesa

sola, en el comedor de nuestra tia
en verano. Corrieron

las cortinas
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y un solo rayo agudo del estio
penetra como espada

a saludar sobre la mesa oscura

la transparente paz de las ciruelas.
Y hay una mesa lejos, mesa pobre,
donde estdn preparando

una corona

para

el minero muerto,

y sube de la mesa el frio aroma

del ultimo dolor desbaratado.

Y cerca esta la mesa

de aquella alcoba umbria

que hace arder el amor con sus incendios.

Un guante de mujer quedo temblando
alli, como la cdscara del fuego.

El mundo

es una mesa

rodeada por la miel y por el humo,
cubierta de manzanas o de sangre.
La mesa preparada

y ya sabemos cuando

nos llamaron:

si nos llaman a guerra o a comida
y hay que elegir campana,

hay que saber ahora

como nos vestiremos

para sentarnos

en la larga mesa,

si nos pondremos pantalones de odio
o camisa de amor recién lavada:
pero hay que hacerlo pronto,

estdn llamando:

muchachas y muchachos,

ala mesa!
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Odet

the table

Q

I work out my odes

on a four-legged table,

laying before me bread and wine
and roast meat

(that black boat

of our dreams).

Sometimes I set out scissors, cups and nails,

hammers and carnations.

Tables are trustworthy:
titanic quadrupeds,

they sustain

our hopes and our daily life.

The rich man’s table,

scrolled and shining,

is

a fabulous ship

bearing bunches of fruit.
Gluttony's table is a wonder,
piled high with Gothic lobsters,
and there is also a lonesome
table in our aunt’s dining room,
in summer. They’ve closed

the curtains,
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and a single ray of summer light

strikes like a sword

upon this table sitting in the dark

and greets the plums’ transparent peace.
And there is a faraway table, a humble table,
where they're weaving

a wreath

for

a dead miner.

That table gives off the chilling odor

of a man'’s wasted pain.

There’s a table

in a shadowy room nearby

that love sets ablaze with its flames.

A woman'’s glove was left behind there,
trembling like a husk of fire.

The world

is a table

engulfed in honey and smoke,
smothered by apples and blood.

The table is already set,

and we know the truth

as soon as we are called:

whether we’re called to war or to dinner
we will have to choose sides,

have to know

how we’ll dress

to sit

at the long table,

whether we’ll wear the pants of hate
or the shirt of love, freshly laundered.
It’s time to decide,

they’re calling:

boys and girls,

let’s eat!



Oda alasilla

Una silla en la selva:

bajo las lianas duras

cruje un tronco sagrado,

sube una enredadera,

atllan en la sombra

bestias ensangrentadas,

del cielo verde caen grandes hojas,
suenan los cascabeles

secos de la serpiente,

como un flechazo contra una bandera
atravesé un pdjaro el follaje,

las ramas levantaron sus violines,
rezan inmoviles

los insectos

sentados en sus flores,
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se hunden los pies

en

el sargazo negro

de la selva marina,

en las nubes caidas de la selva,
y sélo pido

para el extranjero,

para el explorador desesperado
una silla

en el drbol de las sillas,

un trono

de felpa desgrefiada,

el terciopelo de un sillon profundo
carcomido por las enredaderas.
S,

la silla .

que ama el universo

para el hombre que anda,

la fundacion

segura,

la dignidad

suprema

del reposo!

Atrds tigres sedientos,
muchedumbre de moscas sanguinarias,
atrds negra espesura
de fantasmales hojas,
atrds aguas espesas,
hojas ferruginosas,
sempiternas serpientes,
en medio

de los truenos,

una silla,

una silla

para mi, para todos,
una silla no solo

para alivio
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del cuerpo fatigado,
sino

que para todo

Y para todos,

para la fuerza perdida
Y para el pensamiento.

La guerra es ancha como selva oscurda.

La paz
comienza
en

una sola
silla.
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Ode to the chair &

One chair, alone in the jungle.

In the vines’ tight grip

a sacred tree groans.

Other vines spiral skyward,
bloodspattered creatures

howl deep within the shadows,
giant leaves drop from the green sky.
A snake shakes

the dry rattles on its tail,

a bird flashes through the foliage
like an arrow aimed at a flag

while the branches shoulder their violins.
Squatting on their flowers,

insects

pray without stirring.
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Our feet sink

in
the black weeds
of the jungle sea,

in clouds fallen from the forest canopy,

and all I ask

for the foreigner,

for the despairing scout,

is a seat

in the sitting-tree,

a throne

of unkempt velvet,

the plush of an overstuffed chair
torn up by the snaking vines—
yes:

for the man who goes on foot,
a chair

that embraces everything,

the sound

ground and

supreme

dignity

of repose!

Get behind me, thirsty tigers
and swarms of bloodsucking flies—
behind me, black morass

of ghostly fronds,

greasy waters,

leaves the color of rust,
deathless snakes.

Bring me a chair

in the midst of

thunder,

a chair for me

and for everyone

not only

to relieve
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an exhausted body

but

for every purpose

and for every person,
for squandered strength
and for meditation.

War is as vast as the shadowy jungle.

A single chair
is

the first sign
of

peace.

27
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